24                  The Makabharata: A Criticism.
A very typical instance of this kind of interpolation
in the Saraswati Upakhyana is the Gadaparva.    Herein
is given an account of the Saraswati river, its rise,  the
tracts it flows through, the Tirthas or holy places on its
banks, and their glory. It is undoubted that this is not an
imaginary account and that it is an old legend perhaps
as old as when the Saraswati was an actual river and
not an imaginary bed as it now is.    But all the same it
is an interpolation here which does not fit in.    The
story of the war has reached its highest interest, the
fates of the contending parties,  after all the terrible
loss of life, is still trembling in  the balance and is
about to be decided by the uncertain result of a duel
between Duryodhana and Bhima,  two great athletes.
Balrama arrives from his pilgrimage and is hailed by
both parties and asked to be a spectator.   Janmejaya
interrupts the story at  this point and asks what were
the Tirthas which Balrama visited and what was their
greatness,   and   there is   thus a   digression of many
chapters and many hundreds of Shlokas. One is almost
exasperated at this inopportune digression, and it is cer-
tainly a very unpoetic one, of which neither Vyasa nor
Vaishampayana would have been capable.   The Saras-
wati Upakhyana has on the face of it been* clumsily
interpolated by Sauti, who took advantage of the mere
mention of the name of the Yatra from which Balrama
had returned to introduce it. Nay, there is even an inde-
pendent proof of its being an interpolation.    It is in t{iis
Adhyaya that many personages,  whose date must be
supposed to be later than that of Vyasa or Vaisham*
payana, such as Vriddha Garga or Shakalya and others